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We are the insects,

The butterflies, the fireflles,

Winging in glinting ecircles

Around the distant, unagttalngble star.
Pallas, a fat beetie

We, her attendant psrasites

Men, squstting on our tiny horizons

To pluck out our mgrvelous, metallic wings,



|50 far the production of this
<7 \(| 1ssue has been slow but unevent-
vit|ful, Thls in itself mokes we a
\ .| trifle apprehensive., Last lssue
il turned out to be traumatic, and
il the confusing though unconnected
..|domestic crises accompanying its
iyl production had made me begun to
i Tfeel like someone, somewhere, had
‘“fa 1ittle doll and was alternately
8tlcking plns in 1t and dunking it
in a bowl of ice water,
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As I've sald, so far....of course,
I have yet to run the issue., Wish
= things running The course they've
pursued the last few months, helfway thru the first stencll, one of the
Gestetner's side bands will snap, and the recoil will lop up and break
my glasses, and probably start my nose bleedlng to boot,

For various and sundry reasons, thls 1ssue has almost been taken over
by STAR TREK, pro gnd con, Ted's column this i1sgue 1s the first of )
two parts (no, the second does not concern STAR TREK), and since I had. .
been planning, with Kay Anderson, to do my own writeup on the serles,
Ted's column provided a proper espringtoard,

Why did I do 1t now? I can hear the Questions ringing out there, parti-
cularly from a region of New York 8tate which hag previously expressed
extreme dlsenchgntment with STAR TREK znd utter Inability to see its ap-
peal. 3 ¥ e = I

I am doing 1t now (the srticle about STAR TREK —~— that's .what I'm talking
about: pay attention) because Ted did his article now, and because 1t's -
time to start-thinking about nominations for Hugo. balloting. Yes, now

it 18 tlme-to start thinking about Hugo balloting, not July or August; by
that time nominations have been mgde, and the cholce 1s painfully narrowed
and beyond az mere aditrix's control. -

Inciuded with this issue, you willl find a nominating bgllot. Because g
Talr percentage of the Yandro malling list is composed of newcomers and
just-dropped-in fans, I would 1ike to explaln a few things (01d and hard-
ened fans =~ there are others? -- may skip this). You may &1l help nom-
lnaté. When' the.Committee talks about being "known", 1t 1s trying to
prevent someone going out and bludgeoning his neiphbors, relstives, bowl-
ing league and coworkers on the assembly line into nomingatling his particu-
lar favorite; the "known" bilt means....you actually read sclence fiction,
Jou actually watch i1t, you are interested in 1t, . you read fsnzines, and
you are concerned with the field as a whole. Maybe you have only been "in
fandom™ a month or 80, Just subrcribed to your first fanzine. But you are
2 fan, of whatever length of tenure,. You are not the second cousin of
some character who asks you to write down what he tells you and sign this
and he'll mall 1% for you ("What's this? Some more of that nutty zap guhn
monster stulf you read? Okay, okay, if 1t'll get ya offas my back").

Perhaps your nsme 18 not known - yet. Who knows? You may be the Willis
or Grennell of the next ten years of fandom. But you are a fan, and to
prevent ballot box stuffing and the 1like, it's important that the Committee
know who you are. 3omeone in a recent fanzine decided he didn't know any-



body, 1n the sense that he had never met, face to face, 211 these fans
putting out fanzines and putting on cons. Look, kids; fandom is large-
1y a correspondence based venture. There are people in fandom who know
each other Tar far batter than 90% of this country'!'s married couples,
hut perhaps have never met face to face.Fang know eseh other, You read
sclence fletlon, watch i1t, are interested —-— you are a fan. If you
subscribe to Yendro, you sre known to us. You have proved your good
T2lth with cold hard cash, because that's the type of parsimonlous oper—
ators we gre. You mgy use us as a reference,

And some of you are Jjust plain too bgghful. You'd be amazed how many
people read letter columns, what tremendous memories for trivig -- 1llke
new ngmes with sticky quarters atteched -- established fans have. Don't
be shy. Go ghead snd send in e nomlnstion -- make sure it gets there
before May 1; make the NyCon 3 s happy bunch by giving them a big fat
plle of legltimate nominating ballots to psw through. Let them know
somebody out there is alive.

Buck has his own pitches for wrltten sf, and I have no quibbles with his
cholces; he reads for far more then I do, I do the watching. And the
thing I have setiled on as my particulsr extreme plessure 1s STAR TREK,

Before anyone out there starts guibbling, I would like to bring up a
recent bit of fannlsh history. Last year, at the Tricon, as always, the
fang had thelir various and sundry pet choices gnd riding—off-in-zll-dir-
ectionsattitudes.This 1s a laudgble exhibition of individualism and the
diversity of taste that has made sclence fiction fandom so interesting
down thru the years.....I've been in this mess since '52, and I still
Teel 1lke » neo compgred o gome of the pecple on my correspondence list.

Bloc-Voting is a nasty word, and there wes some squabble agbout ballot

* box stuffing at the Plttcon. The fact remains, that one group proved

at last year's conventlon that cooperation in voting and agreement on g
cholce can swing s Hugo gwazrd, I am not disparaging the Burroughs Bi-
oliophlles, though I am quite & distance from ever teing in thelr same

tree; I rather sdmlre their ability to organlze, and I am awed by their
numbers, (Awed? I'm positively shaken. )

Some ftime Yack, Dick Lupoff mentioned with worry the possibllity that if
the BBs got together, they mipht take over the Hugo Awards., His warninhg
Wwgs pooh-poohed on various snd sundry grounds. I cannot recall the ex-
act myth name of Cessandrz's male counterpart at the moment (and my
Graves' mythologies are in the unheated upstalrs lilbrary, the outailde
temperature is zero, 1t's windy, and I'm not going up there to look for
them),....but I suspect Dick felt bitterly vindicated at last year's con,

and some of his previous quibblers nay have felt a cold shilver during
the Hugo Awards,.

I, for one, weould not care to see the Hugo Awards domlngted by any one

group Or bloc....but perhaps that is what we have come to, T hope not.
Labor Day this year shall tell, : :

The scorners of STAR TREX do not seem to have an alternate dramatic pleoe
Of gtf to offer; they usually do not 1ike anything tv calle sf or f. The
supporters of dramatic science fiction seem to Teel STAR TREK is worth a
bit of loyalty. I hope they see fit to put their loyalty on a Hugo nomi-
nation bgllot, Otherwise, we Just mipght see n TARZAN eplsode 1isted as
the Best Dramatlc Presentatlion on the Hugo Nycon 2 hands out. JWC



Note to correspondents; I will
not be answering much mgll -- per-
 haps not any masil —- in the next 2
months or so. I will be writing for
| money, Thomsgs Stratton, the two-
headed author known to veteran YANDRO
/| and EISFA readers, has sold g "Man
(| From U,N.C,L.E." novel to Ace Books,
Since one of Stratton's hegds is mine
(the other belongs to Gene DeWeese),
{1 I'11 be busy, particularly since Ace
wants it by mid~April if we can write
o 7 : it that fast.
coecc 4 QNI g fan ; Juanita has finished her stf novel
for Ace, 8o maybe she can answer letters., Or maybe not,

There 16 a paperback book out which 1lists titles and casts of the movies
which have been relegsed to television., DelWeese has » copy, and I wag skim-
ming 1t the last time I visited him. One of the titles is "Incredibly
.Strange Creatures Who Stopped Living And Became Mlxed-Up Zombies",

‘We were speaking of fan Jargon an issue or two bgck. Just g week or two .
back I was locking over the plans for a filling station and I decided that
fenspeak 1s really no more obgcure than other special terminologies -~ the
building trades, for example. The followlng words all csme off one set of
-pians (I think they're 11 nouns, but I wouldn't bet on it). I had heard
previously.of fascla, sump, lintel, plinth and pilaster, but screed, rake,
8effl%, nosing, furring, grout, thimble and cove were new to me, I guess

"loc" really doesn't sound so bad, sfter all.

The door business provides some lnteresting associations. Today, for
,'example, I finished designing a set of doors for the Smithsonian Institute,
The prize, however, came a month or so back, wlth doors designed for the
"Hang and -Kill Lunch Room", "Evisceration Lunch Room", and "Blood Tunnei.
(these were for g frozen turkey processing plant). I suppose you get used
to 1t, but I'd think 1t would take a nretty strong stomach to eat your
noon meal in something celled the Eviscerstion Lunch Room., (The docr for
the Blood Tunnel was 7 feet high, which s something for the old Sense
of Wonder, too,....) .

In this 1issue, the opinilons of the writers are not necesssrily those
of the editors...... Personally, I consider the gverage "Star Trek" show
to be considerably more entertalning that the aversge written stf story.
(This is admittedly damning with faint preise, but it irks me to see fans
saylng that written stf lg superlior. Sure, some written stf is superior
-~ Gamned little among recent writing, but gome. I think Don Thompson
said 1t all in the last issue; written stf providee "the internsl consist-
eicy of The World of Null-A, the character development of Gslactic Patrol,
. the originallly of an Emil Petajs novel'. Or Af you want t0 compare with
all modern stf, then the plotting of The Star Magiclans, the sclentific
sccuracy of The Cosmozolds, the literary pyrotechnics of Watchers of the
Dark, If "Ster Trek™ Rasn't reached the heights gttained By HeinlelR and
Sturgeou, helither has 1t plumbed the depths reached by Frank Belknap
Long, Larry Maddock, S. J. Byrne, and dozens of others I could name.)} I
don't believe in telling columnists what ‘they should write, so Ted's col-

umn is carrled as written. But I had to overcome g severe temptstion to
gsend it back.

The fact that Rick Norwood's item is dated is larpely my fault, It ar-
_rived just too late to include in lssue #166. I 1aid it out for inclusion
in #167, but somehow the entire issue wss mimeogrsphed before I noticed




that Rick wasn't present, This was to have been the firsg installment
of a new column; conslderlng the way 1t was treated, I suspect it will
also be the last instzllment, (A drawbsck to this sort of column is that
1t should be timely, and, gpart from my own stupidity, YANDRO 1s publish-~
ed when we can get 1t done. We can't wait for a writer to get the maga-
zines read and get his column 1n -~ and nelther can we give him a defin-
lte deadline. It would be a problem, sven under the best of clreoumstances,
which these weren't,)

This is Hugo nomination time, s0 I can use up some space 1ln providing
a brief rundown. of the materizl I want you to nominate. Best Novel: can-
didates would include Day of the Minotaur. by Thomas Burnett Swann, perhaps

The Long Regult and The Productions of Time by Brunner, possibly Avram
Davidson!s™ The Kar-Chee Reipn. TH1g was a bad yesr for novels; person-
ally I'a ssy SWanh Was far atove the competition. The outstanding novel-
ette I read in 1966 was "Be Merry", by Algis Budrys. Swann's "Manor Of
Rosea™ might also be considered. The two best short stories I read were
both British and so won't have g chance, but Just for the record they
were "The Lady Anne" and "Corfe Gate"; both by Keith Roberts. Later on
1'11 rummage around upstsirs and sce if I cen sdd s few titles.

Best Magazine: The magpzines were fairly even in 1966, except for
Cohen's reprints, IF, GALAXY, F&SF or ANALOG; T'd have to do some check-
ing. to see which I preferred. Certainly ANALOG 1s upgraded by P. Schuyler
MllTer's 'column and IF 1s downgraded by Lin Carter's, but a trifiing su-
periority in'IF's fletion would offset that. Best Artist: Let's give one
to Gaughen., I don't find anyone outstandlng, snd Ggughan is as good gs
anyone else. Juanita is handling the Best Dramatic Presentation in her
article; certainly one of the "Ster Trek" eplsodes deserves the honor,

This year, lnstead of a fanzine Hugo, the Committee 1s making fan
awaras, "or Pongs, to Beat Fanzine, Best Fan Writer, asnd Best Fan Artist.
Several fanzine editors have objected more or less violently to this;
most of them have sald thet since Los Angeles is plannlng to restore the
fenzine Hugo 1f they win the bi1dding for the 1968 site, this will leave
some fanzine editor with a one-shot Pong to explain to his friends. (I
didn't know fanzihe editors had friends.....) I dunno; I'd sort of like
to have a Pong, parfticulsrly if it's unigue. After all, even ERB-Dom got
a Hugo..... (Anyway, 1f you're giving a second-rate award, you want to
givé 1t to a second-rate fsnzine, right? And nobody has dlsputed YANDRO's
claim to be the world's best second-rate fanzine.) There are some good
fanzines around, though. DYNATRON, AUSTRALIAN SCIENCE FICTION REVIEW,
ZENITH SPECULATION, SCOTTISHE, THE SCARR, FULF ERA, DOUBLE BILL, possibly
RIVPRSIDE QUARTERLY, though I didn't see too many issues of that. If you
like newsletters, there were RATATOSK, DEGLER! SKYRACK and maybe SPECU-
LATIVE BULLETIN. Fan writers — unfortunstely some of the best fan writers
are in the apas and not seen by the general public. (Also, they didn't
do much last year, even in the spas.) But try for size Herry Warner,

Bob Leman, Bob Shaw, Ethel Lindsay, Alex Panshin, Roy Tackett, Dick
Lupoff. Best Artist: how about Jim Cawthorn, Bjo Trimble, Arthur Thomson,
George Barr, Dave Prosser, Jerry Burge. (I'd ineclude Dan Adkins, but he
hardly dquallifies as a "fan" any more; he's more in the pro category.)

Thls 1s not an exhaustive 1ist; sdditions and comments will be wel-
comed,

I haven't forgotten the 1list of favorite short gtories, but lists agre
§T1ll coming in; I got one from George Charters just yesterdgy. The fin~
al selectlon will not be in this issue, but, if all goes well with the
novel, 1t may be in the next issue. Send in your 1lists (25 fav stf shorts)




a column of magazine reviews by . -
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WORLDS OF IF, Jan. 1967, monthly, vol. 17, ne.l, issue #110, 50¢
Frederik Pohl, Editor. L6Y pages, 157 of ncw metcrial other than ads.

5-f wrlters are inordinstely fond of cnnstructing imaginary worlds
and then taking their readers on extended tours of their creationg. They
conduct this tour under the pretext of telling s story, by intrnducing
a cipher for a hero. This "hero" is brought up in one culture, but ss
soon as we have been fed the facts the author wants us to know sbout this
part of hls world, the hero is snatched into snother culture and that
fecet of the world is explained to us. This sudden change of 8cene may
happen several tlmes, since as soon as we have seen all there is to gee
in this part of the author's world, he hurries us on. Nothing ever hap-
pens after the stage has been set, except perhaps & gratultous sword
fight. The world is not the settinm for the' story, it is the story. At
the -end of the book, the author usually does not know what to do with his
hero. The hero has no desires to be satisfied, since a person's poals
are usually-in terms of his culture, and our poor hero has no culture of
his own any more, He can't go home, So he 1s married off or killed off.
It doesn't matter which, since the hero was never more than a device.

The Iron Thorn by Algis Budrys (the first chapter of three 1s in this
issue) 1s superficlally a story of the general type described above, but
the hero, Honor Jackson, is anything but a clipher, He ls, for s-f, a re-
markebly well-developed character. The story is told more Ain terms of his

thoughts and desires thsn in terms of external
action. The extraneous flght scene seecms
° . stranpely out of place, an lsolated con-
cesslion to the formula. The resder be-
comes 1nterested in what Honor Jazckeon
will do, more than in what he will see.
Then, as soon as the introduction to
Honor Jackson's culture is complete, the
snatch oOccurs and the chapter ends with

a new culture ready to be described. In

splte of the cover blurb "Epiec Novel of

8 Quest that Transcended Time and Spgce"

I hold ocut some hope that we will not im-

medlately move on agaln but will use this
composite world gs a setting for g resc-
lutlon of Honor Jackson's ambltions and
doubts. One difference between thls nov-
el ‘and the formula is that Honor Jackson
deliberately seeks out the new culture.
He i1s not a cipher and he 1s not a pawn,
Unfortunately, though we are told Heonor Jack-
son's thoughts immedlately before he leaves
home gnd immedlately after, we are shut out at
the moment of his decislon and by the end of the
“installment we are still unsure of hls motives,
Whether or not The Iron Thorn w1ll be more than an




entertalning formula yarn will depend on where the story goes from herey
In any casse, Budrys 1s an uncom-
monly good writer, so don't be
put off by the over-written first
pParagraph. The story 1s a good
one, Gray Morrow's colorful cov-
er combines stfnal and fantasy
elements, but 1f 1t has anything
at all to do with The Iron Thorn,.
which 1t is supposed to 11lustrate,
the first part doesn't show it,
The three full page Morrow 11lu-—
strations in the story, whilch are
good 1f not strictly true to the
text, are run in reverse order,
All of the s-f mapgazines make mis-
takes like this every few 1ssues.,
The other serisl installment
in thls 1lssue is the fourth and
final part of J.T, McIntosh!'s
-major but serlously flswed g-f Ai;::;
novel Snow White and the Giants.
McIntosh has always been an ori- :
ginal thinker. Here we have a time  travel novel set uncompromisingly
in the present, a "local" catastrophe much more lmpressive than most
world cataclysms or wrecked universes, and a hero who, while gifted .°
with human fallibiiity, successfully meets a series of mental, physlcal,
moral and sexusl challenges. Had McIntosh tzken his story a little
more seriously he. could have avoided g few glaring nistakes,. not the
least of wvhich is the title, and written a great s~f novel instead of
Just a very good one. Finish readlhg 1t even 1f the papes. of 8traisht
exposition al the #nd of the last chapter and at the veginning of thie
one put you off, Readers who aren't initiagted in the devices of fic-
tional time travel need more explanatlion than you de, snd the author
st1ll had a few surprises up his sleeve,

ANALOG, Jan. 1967, Vol. 7%, no. 5, issue #380, 60¢
John W, Campbell, Editor, 180 Pages, 172 pages of new msterial,

In the bad o0ld days, writers fook 1 sclentiflic novelty, 1ike a tinme
machine or a gyroscope hat, and Jazzed up their lengthy description of
the devlice by throwing in p mad scilentist , his pretty daughter, and
a. stalwart hero, Sometimes the science in these o0ld stories was accu-
rate, and the szdventures were fun to read, but they still weren't very
good: stories,

. Today, s~f has grown up and 1is tacklling deep sociological themes.
SBoolology is Just as valid a field for Extrapolation as the physlecal
sclences, Now writers like Maolk Aeynolds Jazz up their lengthy descrip-
tions of future sooletics by throving in & mad distator, his pretty
daughter and a stulwart revolutlonsny. Well, notuslly it ian't quite
thet bad, but then 1t wasn't raally that bad sven in the bad pid days.
The formula can be varied quite a bit and st1ill remain » formila, as
1ong es science flctlon comes out llke g sandwigh: one paragraph of
science, then a paregrsph of flction, then another paragraph of' sclence.

Amgzon Planet, chepter two of which 1s in this lssue, is part of the
United PIancts séries, and 1s strictly formula stuff, Mack Reynolds
writes both science and fiction qulte well, and one rare occasions he
does combine them. In Of Godllke Power the plot grew out of the basic
idea, and we gaw what would heppen iT & world was deprived of its enter-

D




talnment medla instesd of just getting a lecture on the subject, Reynolds
knows hig soclology, is well-read in history, and ls particularly ilnter-
esting when he writes gbout anclent weapons.

In Amgzon FPlanet we have a flne description of g planet where women com-—
pletely dominate men, We also have a routlne story of g plot to overthrow
the government of this planet. The two stories are told side by side but
Yhey have very little to do with one snother, You might think that ln such
an unusual society revolution would take an unusugl form, but it doesn't,
It is Just like gll the revolutions in s~f have been since Helnleln tgught
us how it wag done,

Why doesn't Reynolds take the time to write as well as he could? Why
ghould he, when he already writes well enough to sell tweo novels a year to
the. top-paylng nmagazine in the field? Until s-f readers refuse to buy sec~-
omd-rate s=f, and show that they are wllling to pay more money for the
first-rete stuff, writers like Mgck Reynolds will waste thelr talents on
storles like Amazon Planet.

I would llke t0 know where Amagzon Planet occurs in the c¢hronology of the
series. I thought that the slien threat, whigh is Section G's excuse for
1llegally meddling in the privste affairs of United Plgnets members, had
turned out to be g false glarm., I never belleved that ‘g powerful, secret
orgenization 1ike Section G would disband Just because 1t no 1longer sgerved
a useful purpose, but I did think that Ronny Bronston would turn agalnst it
when he reglized whgt it wgs deoing. Maybe Chapter Three will provide some
answers. It's not really a bad story.

The typleal Analog story Is not sbout Gelactic Foundastlons or Gray Lens-
men. It 1s gbout the 1llttle bueinessman of the near future. Events of earth-
shaking importance lend themselves to serious treatment, while minor incl--
dente are.best treat ed humorously. In Analep, these trivial storlies are
ususlly deadly serious and dull. "The 0l1d Shill Game" by H.B.Fyfe 1s about
g robot vendlng machline that is one of the most realistic, and one of the
funniest, robots we've seen in the past few years. It i1s too bad that more
of Analog's "little" stories aren't played for laughs.

One way to simplify the difficult job of making a decent 1iving writing
s-f ls to write series storles., It gives you a dependable formgt to work
with and you get paid for introducing the same set of charscter agaln in
each new story of the gseries, In the old "Johnny Mehem" serles identical
words were used in every story to tell. the reader about Johnny's origin
and powers. If Millton Lesser get a cent a word or somesuch rate, those
words got. to oe worth 10¢ each before the serles was over. Even so, Lessger
left the field for some better paying line of work, (Every line of work
pays better than s-f...soon, unemployment will pay better.)

Poul Anderson, 1like most writers, writes for money. He has several
loosely connected series pgoing., The best concerned Nicholas Van Rijn;the
worst 18 about Dominique Flandry, Somewhere in between are storles agbout
Devid Falkayn, a hero who thinks like a businessman; Chee Lan, a squlrrel
who thinks like a cat; and Adzel, a dlnosaur who thinks llke g Buddhist,
"Supernova® is a typical story in this serles. It ls not about a super-
nova., 1t is only incidentally about preparation for a supernovg, but And-
ergon is always s craftsman, 1f not an artist. He has done hls homework
on the subject of supernovas and his speculation on that subject 1ls more
interesting than the story proper. 1t appears on pages 16 and 17. The
superncva itself occupiea only the opening and closing paragraphs, There
would be nothing wrong with this well thought out adventure yarn about the
kidnapping of Chee 1f Campbell had not advertised it as a story about s
supernova. The story remalns to be written. :

The cover was also highly touted and is alsgo disappointing, It is good,
tut the artist, Chesley Bonestell, has done much better,
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THT HAGAZINE OF FANIPASY AND SCIENCE FICTION, Jan. 1967, vol. 32, no.l1,
issue #1388, Edward L, Ferman, Editor, Monthly, 50¢, 112 pages Of new
mater‘ial-

The serigl in this lssue, The Little People, by John Christopher,has
almost the same plot as F&SF's 1ast serial, The Productions of Time, by
John Brunner, and yet the Christopher novel Is a success while Brunner's
was o readable failure. Both stories are about a diverse group of chagr-
acters, each with & problem; who are brought together in an isolated
hotel where mysterious things begin to happen. In the first chapters of
each {and this 1s, of course, all we've seen of the Christopher novel)
the fantasy element is slight, while we are introduced in detail to the
characters and setting.,

Both Christopher snd Brunner are ocutstanding writers, I'11 even glve
Brunner s slight edge in readability, since his prose is fast-paced and
-meladramatic while Christopher's tends to be slightly slow and old-fashe
loned. Both writers are taking a stock literary plot, seen most often
in detective storles and ghost storles, snd sdapting 1t to sclence-fic-
tion. BSince a good percentage of the story 1s devoted to the problems
of the cast of cheracters, the charscterization is at least as importsnt
as the writing and the plot, This 1s where Brunner falls down, His
smooth, reasdsble prose and the fact that his sterevtypes are borrowed
from another medis help to hifle the shallowness of his cheracterization,
but everyone in The Productiomns of Time can be described by a lsbel.
There 1s the aglcohollc actor on the wagon, the homosexusl, the dope ad-
dlct, the aggressive lesblan, the pure young girl who is given her first
blg chance to become sz star, the gruff business-like producer, the brii-
liant moody dlrector with a secret, snd the inscrutsble servant., Once
you know the labels, you know all there is to know about Brunner's char-
acters., John Christopher's charscters, on the other hand, come slive.
They defy the labels you may at first be tempted to pin on them, They
hold the reader's interest while the atmosphere of fantasy is intro-
duced slowly, with a minimum of melodrams.

Both novels contain more sex than is usual in s-f, znd this is no
doubt a good thing, but it is typlcel of the two guthors that Brunner's
characters, though they are, for reasons explalned in the story, a cat-
alog of perversions, only telk about sex, while Christopher's characters,
though they are more nearly normal than Brunner's, have thelr sexual
natures revealed through thelr actions.

One advantage that s-f had before it started looking for a larger,
mundane sudience was that the writers didn't have to explain everything,
They could trust the readers to catech on with the minimum of exposition,
If s~f ever becomes simply enough for the man in the street, who 11lkes
his explanatione pat and his endings neat wlth no loose ends to worry
his brain, it will lose its specialized audience, None of the stories
in this 1issue of F&SF would look out of place in Playboy or the Saturday
Evening Post. '_
: Christopher's novel may yet £all into the same trap as Brunner's shal-
low entertasinment and McIntosh's sloppy but original Snow White and the
Glants, by saving to the very end several pages of explanation o what
has Tong beem obvious to the "in" reader, But on the evidence of the
first installment, I'm betting on Christopher to come up with a satis~
fylng conclusion,

— - [ . — -—
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Contributors to our "Ster Trek" file this month were Tom Drahelm with
jeveral cllppings, Kay Anderzon with bales of mgterial, and Carter de
Paul with the YWRITTR'S YEARBOOK artlcle. Not to mention Desilu Studios,
who ceme thru with materisl for Juanita and Kay's srticle this issue,
Thank you, one and as11.
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The Jaundiced Eye turns thils time %o
scrutlnize that sudden hero of tv, STAR
TREK,

I saw one of the pilots (the one by
Sam Peeples) at the Westercon last yesr.
Since then, at 0dd intervals, I have
watched successive programs 1n the sgeriles,
All told, I have watched perhaps a third.
Very 1ittle induces me %o this task: us-
ually I watch the show only when advised
that the script is by a partlcular wrltar,
or when I am utterly bored with averything
else handy.

As a result, I have a pesssing knowledge
of the program, but I am not intimately
concerned with 1t. I do not fellow it
avidly avery week,

They funny thing 1s that there are tv
series programs which I will attempt to
follow each week. The flrst of thege
since "l got my present tv set was THE
ROGUES. Then came I SPY, And, late last
year, THE AVENGERS, which I have bltterly
regretted missing earller.

I watch these proprams because I like

-sclence fietion.

I do not watch STAR TREK often, for
the seme reason.

In g recent lssue of TV Guide, Isaac
Asimov took several of the s Shows on tv
to task for their elementzl stupidities
in both conception and execution. It was
e fine Asimov article: witty, urbane and
quletly scathins Although LOST IN SPACE
and TIME TUNNEL, were worst trested, STAR
TREK did not emerge unscathed. Ike slug-
ged g couple at that very ssme pllot show
which I'd seen at the Westercon and you,
perhaps, ‘saw at the Tricon,

Sam Peeples, who had written the pilot
in question, had a letter 1ln the follow—
ing issue of T¥ Guide in which he attacked
Isaac rather violently and with duestion-
able taste., I was so provoked by 1t that
I dupg an F&SF letterhead from my desk and
wrote the following lette r, whlech has not
as yet appesred In TV Guide s pages, and
probably wonlt:




As a STAR TREK writer, Sam Peeples 1s a good DO
western writer. In fact, he is a good wrl ter .
of western books. But hls atTItude towards
sclence fictlon is exaectly the sort that :
doomed STAR TREK from the beginning: patron-
izlng and 1l1-informed,

Mr. Peeples takes Ike Asimov to task for not \\\(/¢ZZ;
allowing his extra-galsctic radiation belt N WA oo 32
s "a legitimste extrapolation upon the Vapn B
Allen radiation belt around our own Earth",

Tha explanation, as any freshman sclence stu-
dent could tell him, is worse then none, and
betrays a‘total 1lsck of understanding of the

Van Allen belt.

But my beef with Peeples and writers 1ike him

1s no% on fine points of sclence, but for welt-
ing bedly. The ordinary holes in his loglc are
enough for a six-yesr-old to point out. The in-
struments didn't register that radiatlon belt?
Sut 1t showed up visuslly on the viewscreens? Come
onl The heroes of SIAH TREK had centuries of Tut-

ure sclence to draw upon. ‘here was 1t? And how

-eome that mysterious radistion worked Just 11ke it al~
ways does 1ln the grade-7 monster flicks? '
The story was stupdd, the lines banal, and the actors
wooden. But when the show goes off, they'll blame it
°n science fiction, :

As you can see, I wag still lzborlng under the mis-—
impression created by Herlan's secream for help that STAR
TREK was not long for the asir, Actually, its'ratings
were hlghi,enough that I would!ve been surprised if it
had ,been cancelled.

: There are two points of view worth consldering re:
STAR TREK, One is thst sure it's bad, but if it keeps
going maybe we can improve it. The other, stated suc—
cinctly by Alex Panshin, is that drek 1ike this we can
do without. Who needs it? ;

According to Harlan, we need it., This seems to bregk
down into several geparate arguments, Undeniably, the
scriptwriters need 1%, It supplles something like
$5,000 a throw to each scriptwriter(if my
general figures are accurate),

But :are we scripturiters? . :

Fans aren't. The fan heeds STAR TREK (
purely 1n the gsense that he needs gf
ot £1l1: a source of vicarious sdventure
coupled with those properties uniquely
stfnal, such as the Sense of Wonder to
be found in contemplating the future.
It stands to reason that if fans need
sclence fletion at 211, they need pood
sclence fiction: the best a medium may rea-
sonably be expected to supply.

that about sf's professionals? They

might conceivably need STAR TREK 1n two senses, k

the first and direct need is ss g market:they S
mlght become scriptwriters for the show. That \\ i,
makes their need identicgl with the scriptuwrit- {
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ers. (Apparently the program is not considering buying previously con-
ceived and published stories for use, which leaves many sf writers out
of 1t,) The second need is direct:  the need to foster public accep~
tance of sf, so that their other markets can grow, and, perhaps, they
can Hold Their Heads High. .

These are pretty dubious needs. Taken in order, what the seriptwrit-
ers need ls purely thelr own consideration. When Sam Peeples isn's grind-
ing out somethlng for STAR TREK, he's grinding out something else, per-
haps for +WAGON TRAIN,,. '

Fandom doesn't need STAR TREK, because, as I intend to point out, it
is not supplying sclence fictlon of any Quality —-- the gotual sf content
is not far removed from the shallow wonder of FANTASTIC VOYAGE, Fans
need STAR TREK only slightly more thsn they need LCST IN SPACE, and it
should be peinted out that the simllarities in the two programs are great-
er in number thsn thelr differences,

Fans used to think that they should promote sf: its respectability
might then reflect itself upon them.This i1s s paranoic concept which
withered with the death of the pulps, Bergey covers, snd bacover rupture
easer ads, The fact 1s that sf is moderately respectable now (although
e recent visitor to thls house stared surprised at my collection of st .
paperbacks and then asked, "Aren't these mostly juvenile? I mean, they
haven't published that much adult sf, hsve they?"), and indeed. nothin
done on television has served to do shything but wesken that respectabfl—
ity. Televislon hss too often been an image-mgker: people think of any
genre of filetion in terms of its television appearance, For years after
sf ceased to be *that crazy Buck Rogers stuf £, 1t was "that stupid Cap-
taln Video stuff" for the world at large.

Fans, in any case, rerely enjoy any side-benefits of sf'sg respecta-
0ility, and in most cases where "respectability" has been equated with
"popularity", the fad of popularity has driven out the good with the bad.

This point hits the pros, too.  I've never seen any study that indie-
cated the success of a genre on tv increased its sales in print. Tv shows
gbout private eyes have nearly killed the Chendleresque mystery story. The
western shows nearly drove the westerns out of any paperback market, Tel-
evislion creates an exposure which satiates. Many who read westerns or
mysterles in print only because they didn't come in any other form have
since fallen happily back on tv. Now they don't have to read. .I don't
noy to what extent tv exposure of sf might hurt the sales of magazines
and books, but I should like to point out that at least 50% of the sales
of the magazines are to lmpulse buyers who do not repeat regularly, It
seeme logical that these people might find their needs adequately fule-
Tilled by tv, if they could find enough "good" sf on tv,

So I can't see the sf editdrs getting too happy about tv competition,
They don't need STAR TREK at all. And, inasmoh as this competition hurts
the magazines, it hurts those who wrlte for thenm,

AL thls polint, we can gnawer the question fairly epslly: who needs STAR
TREK? Only those who profit from it. And these are a handful. I fully

expect that Harlan Ellison will rebutt me bg polnting out that STAR TREK
pays more money then writing three or four books (on the short term). How-
ever, STAR TREK, and tv sf in general,-buys very little. If every program
was written by a different writer, only two or three dozen writers would
ngve a chance at thaet money., The paperbsck market supports.many times
that number, '

So let's return to Harlan's letter "for the Committee".: He (and they)
have conned the rest of you into supporting a privste charity of sorts:
of malntalning a speclslized.and narrow market for them,

And for what. For "good sf on tv"? Don't hand me that. Ko one who
hes seen STAR TREK could unblushingly clalm thst 1%t is Ygood sf", It can't
DE.

-
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Look at the format: Prlncipals have been established as continuing
characters. 80 you can neither kill them off or meddie with their es-—
tabllshed personslities. But all are so banally characterized that they
of fer you nothing concrete with whlch to work anyway. So a writer faced
with this cezst must make do entirely with Plot.

And what has he to work with mare? A meaningless jumble of junk tech-
nology. A ©Star Ship which moves faster than 1ight, has control panels
which are interchangeable with control panels on a planet installation
(6o you belleve that?), has matter transmission (how keen!}, and sliding
doors. No thought has gone into preparing an integrated background,
either technologically nor sociologically. The protagonists are racial-
1y integrated (even to a half-breed between s human and non-human race;
how about that for Brotherhood?), but talk and think USA circa 1967. Ae
near as I can tell, Earth has had no history since the mid-Twentieth
Century. Even the literary illusions are to thinpgs 1lke ALICE IN WONDER~
LAND: all comfortsbly within the awareness of any American today.

And look at the plo%s: Every one involves s Menace. Quite often it
ie a Monster. Sometlmes the monsters are "mutated" shipboarders, some-
times allens. taken aboard. Nothing ever adds up; the ship commander -
never profits from his last experience with a lionster. Each episode is
written in a vacuum, '

Now that's » charitable summary, And it presents s worthwhile sf
writer with an unsupergble challenge: write a decent story without stray-
ing from the Captaln Video set-up.

They haven't succeeded. Some of them wrote unfilmable scripts,Others
slmply knuckled under and wrote acceptable junk.

I watched Theodore Sturgeon's script over at Terry Carr's, with Alex
Fenshin., T refuged to belleve it was wholly his, even after seeing his
credit at the end. '

The story involves a layover on an uninhpbited planet for the rest
-a0d recuperagtion of the crew. A scouting party goes down first. The
planet appears idyllic -+ at least 1t would to » crew of ten-year-olds.
Funny thing, even before the Strange Things begin to happen, characters
remark how Earthllke and.beautiful the planet 1s: the vegetation is l1ike
that in a beautiful park: flowers, trees, grass, et.al. But —- how
about this? -~ thelr instruments show no 1iving animals or insects.

Flowers, but no insects, no birds? Remarkable! But then along comes
a White Rabbit, and a 1ittle later Alice, and the story really begins.

The viewer figures it out before any of the characters do: the planet
is .materiallzing whatever each charscter is thinking of. "Sometimes
scenes from ALICE, sometimes an old school enemy, somethings menaces,
1ike a knight on horseback or a WWI plane on a strafing mission({shades
of 8noopy and the Red Bgron!). So there's the menasce.

But surprise! Sturgeon has worked g Twist: it turns out these were-
n't real menaces after all, as ‘a Kindly Inhsbitant from beneath the sur-
face of the planet explains in the deus ex machlNg ending. Everything
1s Okay. This planet is an amusement park, when properly used., Indeed,
it's Made to Order for rest and recuperation. Get 1t? Wonderful!

And overlooked in the script is the fact that this ship 1s supposedly
on an exploratory mission, and its major contact. But the captain just
takes things as they come, face value, and ignores averything else, Oh
well. It's oniy a tv show.,  ......

Weli, whaddya want for tv? -

An implicit assumption In the noble sentiments espoused by Rodden—
berry and STAR TREK's agpologlsts iIs that tv 1s s limiting factor: you
can't do good sf on tv, becauss the people -- you know, the cloddish
masses out there who agren't-as smart and as hip as you or me -- the
people, I 3ay, can't accept it. It's Beyond Them. (::)




Thiat's why the I SPY show hes had such good ratings, why ABC is bring-
ing back THE AVENGERS after s flood of letters, Why even THE MAN FROM
UNCLE, which ran a Harlan Fllison script superior to anything I've seen
on STAR TREK, hes been so popular. , N N

Actuslly, the publlec ig gadget-happy now, and is surprisingly hip to
all those old sf gimmicks like time~travel, hyperspace, mastter-transmission,
and ministurization, But have you noticed how much more guthentic the gad-
gets look on THE MAN FRQY UNCLE? They don't have that cardboard-mockup
look that STAR TREK hss borrowed from Captain Video and every Republic
Serial of the late forties and early fifties. ]

But most important, the protagonists of I SPY and THE AVENGERS, to name
two shows currently popular with both me and The Public, are well-charact-
erized, and shspe the situations in which they find themselves,

This is a matter of good acting and good scripting., It also boiils down
%0 a conceptlon which allows thls kind of by-plsy. Both programs are in-
telligently conecelved. OSometlmes the plots are thin , but they are rarely
as insulting to the vlewer's intelllgence as are STAR TREK's, and there is
aluays the sgving grace of lovely writing, beautifully acted; The by-play
between Scotty and Kelly is warm snd human, often humorous, and sometimes
bitter. The by-play between Mrs. Feel and Mr, Steed in THE AVENGERS is
dry, witty, and sometimes campy.,

.. _The by-play between #r. Spock end his captain is wooden snd obvious,
and restralned to the single thin schtick of Spock's lsck of emotions,

It seems entirely reasonable to me that had STAR TREK been gpproached
by somebne of the competence of a Sheldon Leonard, and worked out as I SPY
wes,. and had 1%t been cast with actors of the quality of Culp snd Cosby,
and. then written with the attention to story, detall and charscterization
which was languished on I SPY, STAR TREK would be s show worth watching
-~ maybe even worth writing in gbout.

I.see no reason why this could not have been done. It doesn't require
money. _ It requires only attitude and ability. As nearly as I can tell,
no ong connected with STAR TREK has either one, “‘Gene Roddenberry has
constantly relterated his love for science fiction, but I gee no evidence
of 1% in his work, . I see no signs that he has ever reparded science fic-
tion as a vehicle Tor more than another patronizing piece of hackery.

I've heard too mgny cop-outs on this show: "They wanted something more
populﬁr," "the public Isn't sophisticeted enough for what you or I might
like, etc. i )

Let's face it: STAR TREK isn't good enough, on its own terms, as tv
entertainment, because 1t isn't belng spproached as first-rate sturf.,

If 1t perlshes from the screen at the end of the season, I shall shed
no tears. By me, 1t deserves no more,

A couple of quotes from.The Proud Tower, by Barbaras Tuchman

'Humgnltarian instincts prow flercer in proporiicn to the distance
by which thelr causes are removed, " '

) "King~Lecpcld or_Bglgium.... created g moneymaking emplre out of the
Congo while British and amoricane, busy killing Boers and Filllipinos,
loudly deplored his methods . * : -

It's a fine book, and the peperback editlon g only $1.25. (Oniy! I ean
remember when paperbacks were 25¢...... ) : Réc
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%a leng as -thereDis spa%g to r11l, let me also recommend The Grsat
Auriny, ©i James Dugen, (Fletcher Chriastign was g8 plker; Hichard Parker
and Vaientlne Joyce between them took out over: 100 Brltish ships.)

"Bligh's reputstion has sulffered less from three Enplish mutinies
than from two American movieg." el el 2 ee
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DEGLER! #164, 165, 16, 167 (Andy Forter, 24 E, 82 St, Mew York, N.Y.,
10028 - 3 for 25¢, 15 for 1 - weekly) And with the next lssue it pas-
ses YANDRO 1n numbering (you misht at lesst have wsited until we caught
up with CRY). #164, 165 snd 167 contaln the complete story (to date) on
the Pickering Affair. Ackerman, in checking the recovered materlagl, has
now raised his estimate of Stephen's theft to over 74300 (nnt including
things 1ike §8 worth of long-distance calls placed on Ackerman's phone
without Ackerman's knowledge). The meg 21s0 contains large smounts of
professisonal news; things 1ike a new, "prestige" stf series frthcoming
from-Ace, the folding of British stfmage INFULSE and NEV '""ORLDS, etc,
The last few 1ssues have shown DEGLER! to be the primary fan news mag;
1f you only want one newsletter, get thls one.

RATATOSK #42, 43 (Bruce Felz, 3ox 100, 308 “estwood Plezs, Los Angeles,
Callf. 90024 - biweekly - 25¢ for 3 jesues) Bruce concentrates more on
fan ond apa news -- since he's official editor of most of the spas, he's
on the <inside track there. Personally, thnugh, I couldn't care less what
hagppens in amateur publishing associations, He does have some general
fan and pro news, though.

SCIENCE FICTION TIMES #4328 (S-F Times, Ine., F.O. 3ox 216, Solvay Branch,
Syracuse, New York 13209 - monthly -~ 20¢, '3 per year) A revival of
fandom's oldest newsletter, with James Ashe editlng and Frank Prieto
publishing. This issue 1s mostly to let fans know thet the "new" SFT is

a going concern, and to plead for correspondente,. Nobody can run a. news-—
letter by himself; he has to have sources of information. The asctual

news 1n this lssue 1s mostly reprinted from other newsletters. They'll
need a little time to ret orpsnized, but there is no reason why they

can't publish g good magezine.
Here's a DEGLER! #163 in the pile. Hnmm...

N3F TAPE RUREAU NEWSLETTER #5 (Anne Ashe, R.D. #1, Freeville, N.Y. 10368)
Information on stf tapes and Tfsns who have, or want, same, I don't know
iT thls mag is free to N3F members, or free to anynne who shows interest,
or what. Yrite Anne 1f you're lnterested.

K-a #27 (Don & lagrie Thompgon, 8786 Hendricks Roazd, Hentor, Ohio 44060)
Officlal organ of CAlA-alpha, the comics-fan publishing associatlon.
Write them if you're interested in jolning. (I seem to have received two
coples of this; the Thompsnns are all-heart.).

BROBDINGNAG #51 (John A. }eCallum, Ralston, Alberts, Cengda - 10¢) A
fanzine of postal diplomacy. Write MeCallum for information.

He seen to hgve a copy of Bjottings here; since this 1s more of a letter-—
substitute than a fanzine, I won't review 1t,

RALLY! #17 (Lon Atkins, Box 660, Huntsville, Alabams 35804 - monthly -

3 for 25¢) News of southern fandom, humor of southern fandom, and a news
iten that Clifford Chsrles Thomas, ‘the original "Captaln Midnight", died
a8t his home in Huntgsville recently,

TAFE PROMAESS REFORT #9 (Terry Carr, 35 Flerrepont St, Brooklyn, .N.Y,
11201 - irregular -~ free) Notice that nominatlions-for the next TAPF
candidacy ~- sending a US fan to England, this round -- will close on T‘\
March 31. And various TAFI' Trip Reports are in progress, (Jif



AVE, CAESAR! #2 (John D. Berry, 3 Dusenberry Road, Bronxvilile, N,Y,
10708 ~ irregular - 3% for o5¢) A small mag of persongl opinion -~ polit—
icel opinion, this time. {(Moderately conservative politlcal opinlon; a
rare item in fandom,)

THE WBFA JOURNAL #36 {Don Miller, 12315 Judson Road, Wheaton, Md, 20906

- bi-weekly - $2 per year) A fat one this time; 38 papes, with book and
magazine reviews, s short. summary of 1966 magszine output by Benks Mebane
news ltems, a con report, notes on forthcoming cons, and local Washing-
ton club news. ‘orthwhile for book and magazine reviews.

HECKNMEGK #12 (Mario Kwiat and Manfrsd Kage, Dahlweg 33, oo Munster,
West Germany - irregular - free?) I hope I have that address right; they
have resorted to that idlocy common to "artistic" layout -- typing over
en 1llustration, (Or in this case, typing the address on top of the hand-
cut logo. Very pretty, I'm sure, 1f you don't mind not belng able to
read 1t. Most artists, in and out of fandom, seem to have 10st aight of
the'fact thet art ls e form of communication.) Fanzine commentary, notes
on the proposed 1970 Gercon at lannheim, artwork. Written in Engllish.

And here's RALLY! #16; these damned neweletters are all over the place.

STOPTHINK 53, DORIE #7 (Nate Bucklin, Dayton Hall, lacalester College,
St. Faul, lMinnesota) If anyone knows Nat's Zip code, let me know, be~
cause he 1lsn't getting a copy of this review until he produces one,
Both of these were produced for Aps 45; different mpilings. DORIE is
mostly mailing comments; STOPTHTNK is primarily.editorial chatter on

verious subjects. Free to anyone interested, provliding he continues to
‘show Interest by writing letters, etc.

BAFSAFIELD #5 (John Kusske, Box 373, UMM, Morrls, Minnesota 56267) }ub-
lished, as the tlitle indlcetes, for 5AP3; a few coples avasilable for
outslders. lMoetly malling comments and fsan fiction, Interesting, tho;
I should write him a letter of comment, I see he's decided on the Right
Yay to live, I should have taken up teaching; those 3-month vacations
look great from here, ' . ‘

PULP ERA #65 (Lynn Hickman, Y13 Ottokee 5t, Yauseon, Chio 43567 - bi-
monthly - 35¢) This time there are the nastalgic columns:-by Wilkie
Connor and Terry Jeeves, an article and index to STRANGE DETECTIVE
STORIES by flenn Lord, a bibliogrephy of Theodore Roscoe material in
ARGOSY, and a letter'ecolumn, plus reviews, mostly of the new Corinth
‘publicetlions. Lynn's multilith format szllows him to reproduce covers of
the publications mentioned, a definite advantege. The only fanzlne that
I know of which is devoted to pulp magazlnes in general, not just stf
mags .or comic books or whatnot, - : :

COMIC BOOK (Alan J. Hanley, 1940 W. Wilson Ave, Chleago, Illinois A0640
- B0¢) No issue number, tho there are letters of comment on g past ls-
sue, Hmm, FParodies (or pastiches?) of various comics and artists. The
art is good; -1t's not the perfect mimicry thet someone like Will Elder
can do, but it's good asmateur work. Ssme with the humor: 1%t doesn't al-
ways cllck, but there are genulne funny spots. Hultilithed reproduction,
In the letter aclumh, the éditor presents me with an 1dea; maybe I neve-
er liked comics because I was never innocent. (That would explain my
mild enjoyment of the EC line, too...)

SCOTTISHE #42 (Ethel Lindsay, Coursge House, 6 Langley Ave, Surbiton,
Surrey, United Kingdom -~ quarterly -~ 4 for $1, USAgent, Redd Boggs, Box
1111, éerkeley, Colif, 9H701) Ethel's calumnists have abandoned her, go
this time it's just her own writing snd letters., Makes a pretty good
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iscue, at thet. Ethel hes a fascineting account of stalking second-hsnd
fentasy at a lending library, culminating in s review of a British book
I'd never hesrd of before; The Brain.

AUSTRAT IAN SCIENCE FICTION REVIEYW 75, 6, 7 {John Bangsund, 19 Gladstone
Ave, Northcote N,16, telbourne, Austrelis - monthly - $3,60 for 12 issues)
If it's monthly, how come I get 3 issues in between lesues .of YANDRO? This
is devoted to serlous discusslons of sclence fletion., Every lssue they
have page-long {on the average) reviews of a2 dozen or so books, plus art-
iecles on the works of g partlculsr suthor, and occasional spirited de-
fenses by the authors, Or occesionally an author discussing his own work,
as James Blish does Dr, Iiiribilis in the fth, lssue. Lee Harding has e
regular column concerning Australlia and Aussie stf, the editor occaslion-~
ally conments on unusuel ltems, such as Olal" Stapledon's poems, and there
are letters from both fans and profesclonals. Very well done.

THE SCARR #111 {(Georpe Charters, 3 Lancaster Ave, Bsngor, Northern Ireland
- quarterly - no price listed) 'Jith the dlsanpesrance of HYPHTZN, SCARR
hag taken over as the lesding Irish humor mamgzine. Ceorge not only reads
more bed stf than I do, he reports on its unconsclous humor. There's plso
en article by Bob Shaw on hils boyhood gsearch for a gond telescope that I
read gloud to Juagnita while we hoth-.chortled over it. Regutiful -- why
doesn't someone write something like thet for YANDRO?

FOT PQURRI #45, 46, 47 (John Berry, 31 Campbell Perk Ave, Belmont, Belfast .

, Northern Ireland - quarterly - no price listed) A veriety of editor-
written matsrial; humorous srticles, more or less humorous storles, an art---
icle on-fingerprinting (John works in the fingerprinting section —— or. de-
tail, or whatever they call 1t —— of the Belfest Folice -- or is it the
R,I.6.7 Peclers, anyone? A nollce force, anyway.) There are comments on
al{orait fandom and the sort of pennle one sees st 2 vacation resort. ux-
cellent, : o

DYNATRON #30 (Roy Tackett, 915 Creen Valley Road NW, Albuquerdue, New
Mexico 87107 - quarterly - 20¢ in 4¢ and 5¢ stamps per lssue) Yep, that's
what he says; 47 and B¢ stamps. One of those mpthematical puzzles, I
suess: What combingtion of 4¢ and 5¢ stamps mpkes up to 20¢ exectly? Send
in any solutions; it bests me., Roy defends Doc Smith, sgying he'll take
Smlth's works in preference to the latest non-story from F4SF, Fersonglly,
I1'd rather not teke either one....I suppose I'm partly on his side of the
f'ence, though; I do have the Smith paperbacks snd I did drop my subscrip-
tion to FE! "ORLDS. There gre alsoc letters and allsmed poetry. (You think
the poetry in YA DRO is bad, Thompson? Read DYNATRON,) There is a long
piece of fasan fiction thet I dldn't read. Desplte this, DYNATRCN is one
of the hetter things in fandom, How sbout some of you voting for it for

a Hugo? Or s FPonpg, or whataver.

COSIGN # (Robert Gaines, %36 Olentangy St, Columbus, Ohio %7202 - 25¢ -
monthly) Official organ of the Centrel Ohio S F Soclety. Very well renro-
duced; some of the best dittoing I've seen in auite some time. There is

e little article on the officers' sleeve insignia on "Star Trek", inter-
estling to dewteas of the show —— I eowld never see the damned stuff well
enough to know if it followed & consistent pattern or not. The usugl var-
lety of material, including no less thsn U4 pleces of fletlon, none of
them either terribly pood or terribly bad, reviews of novies, books, fan-
zines, ete., letiers, an article or two, and an editorial. About average.

I-heve on hand I-CARIOT #20 snd ODD #15, but since they won't fill s page
of- reviews {2nd I haven't read them yet anyway) I'1l save the reviews un—
til the next issue. Also got 3 F TIMES #439, This col, typed Feb, 12. __
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'he Roddenberry Maneuver -

“fracked by . |

— Sl JUANITA COULSON & KAY ANDERSON

Sclience flctlon on American television has rerely been kindly treated.
Most often, it's situstlion comedy with s slight twist (MY FAVORITE MARTIAN
or IT'S ABOUT TIME), or it's LASSIE with a twist €50ST IN SPACE substituted
a robot for the dog and added Jonathan Harris as gz hickory-cured fly--in-
the-plot~olntment), :

The more ambitlous tv stf serles offerings in 1966 —- with one exception
-~ were bullt around two themes: (1) Xenophoblia and/or (2) The Mental and
Moral Superlority of Homo Ssplens, particularly the 100% red-blooded Ameri-
can boy branch of that specles.

VOYAGE TO THE BOTTOM OF THE SEA, in 1lts search for ever more frighten-
ing menaces for the crew to conquer with M4 and fireaxe, has dredzed the
horror film libraries of the 1940%g, They have, for one example, tempor-
arily turned Admiral Nelson into g werewolf, And early in 1967, poor
Kharls shuffled about the corridors of the Seaview in his continuing psth-
etlc search for the Princess Anasnkha. That eplesode, 80 help us, ended with:
"There are some things Man was not meant %o know."

Irein Allen also introduced TIME TUNNEL, and the viewer might initially
zather the ldea this is an adventure series set in an slternate time line.
That would indesd be g fine, imaginative series -- but the concept 1s marred
by the fact that producer, writers, and sctors sil seem under the delusion
they are meddling with the events, past. gnd
Tuture, of our own time stream, As it is,
1t's lucky they are in an alternaste past,
not our own ~- for in easch episede the her-
ofs tromp with gilddy abahdon amaln and agsin
on the butterflies of paradox. ‘

Roddenberry's STAR TREK was the only stf
.Tv serles to depart from the twin formulae.
Cn STAR TREK -humanity is neither 2ll-villain
nor god-like, nelther superior nor inferior;
agnd allen 1life forms dilsplay the same wide
veriety, from primitive savagery to
mentally and morglly superilor belngs who
look on homo saptens with pity.

In deplcting mankind as sometimes worth—
while, sometimes appelllingly clay-footed,
STAR TREK not only broke Allen's rules for
g successful "sclence flction" tv geries,
but it zlgo proved that Sclence Fiction
could ask far more lnterestlng -questions
than: "How Can We Conquer This Hideous
Allen Menace?"

During 1966, STAR TREK tackled plots
degling with such diverse subjects as ESP,
drug addiction, futuristie penology gnd psy-
chlatry, genoclde, medical experimentation,




extrgterrestrial disesses and chemi-
cels; and the conflict between mgn
and machine, Its aglms were frequent-
ly very lofty, and it did not always
succeeds But surprisingly often
STAR TREK matched or even surpassed
the efforts of magjor film-.companies
{who work with comperatively 1imit-
less time gnd budget allowances and
blg name casts snd promotion),

The following are the STAR TREK
eplsodes brcadcast naticnally in
1966. (The questlion mark indicates
uncertainty ghout the script writer
deserving the credit or blame. )

9/8/66: "The Yan Trap" - Rodden-
berry (2)

915/663 "Charlie X' - seript by
D.C., Fontana

9/22/66: "Where No Man Has Gone Be- .
Fore" - script,Sam Peeplies

9/29/66: "The Ngked Time" script by
John D,F, Blasck {?)

10/6/66: "The Enemy Within" —script e

_ by Richard latheson i

10/13/66: "Mudd's Women" — script by Stephen Ksndel

10/20/66: "What Are Little Girls Made Of3" — script by Robert Bloch

10/27/66+ "Miri' - script by Adrian Sples

11/3/66: "Dagger of the kind" - seript by Shimon Wincelberg

11/10/66: "The Corbomite Maneuver" - seript by Jerry Sohl

11/11/55: "The Menaperie:Part I' - script by Gene Roddenberry

11/24/66: "The Menagerie:Part II* - script by Gene Roddenberry

12/8/66: "The Consclence of the King" - script by Barry Trivers

12/15/66: "Balance of Terror' - seript by Fsul Schneider

12/29/66: "Shore Leave" — script by Theodore Sturgeon

"The Man Trap", the series! "premiere?, was apparently so selected
to: atirect the hecessary large audlence quickly, and it did make use of
that familiar xenophobie theme. Tet, there was compassion expressed
for the Alien, and the plot was not s rehash of a2 werewclf movie, but
rather a distillation of "Who Goes There?" and "The Black Destroyert,

Foth "Charlie X' and "Where Ho Man Has Gone Before® (the pilot fiim)
concerned the problemg of undiscipiined, uncontrolled ESP, and 1t was
unfortunats the episodes were scheduled on consecutlve weeks; both lost
some effect by the proximity, STAR TREK has suffered several times fronm
this tendency to schedule eplsodes with simllsr, though not identical,
themes very close together., Perhaps television's time pressures are
the culprit,

"The Naked Time" script infected the ship's erew with s bound water
molecule from an alien planet, converting the victims into drunks znd
psychotics =~ and coincidentally providing the cast with a field dsyv
Tor character development, The plot posed o bellevable, soluble prob-
lem for the ghip's surgeon, and provided a secondary crisls when the
mysterious "disease" cauvged the affecoted members of the crew to nearly
ureck the ship. "The Naked Time" was w&ll directed and acted, tightly
edited, and ranks as one of the two begt STAR TREK episodes of 1966.

"The Enemy Within® gave liatheson another chance to explore the con-
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tragt and conflict of Man's good and. evll halves. Though having some in-
consistencies, 1t wes a consfﬁerable cut gbove the werewolg pfog_

"Mudd's Women" concerned a Maghus Ridolf-type con man, drug sddiction
and mall-order brides. It was the sort of story the Standard mags might
well have featured, and it wag handled with commendsble humorous .touches.

"What Are Little Girls Made Of7', though scripted by Robert Bloch, was
unhapplly one of STAR TREK's two worst serlpts, The plot involved ghe
droids, a mad sclientlist, and enough large holes to drlve the starship En-
terprise 1ltself through. To borrow Roy Tackett's phrase, this time Bloch
was not superb,

"Miri" was STAR TREK's second outright failure, and agalin it 1s strange
to note these eplsodes fell on consecutive weeks, The opening teagser made
much of the fact thgt the planet of this plot was an exact duplicate. of
Barth —- then 414 gbsolutely nothing further with thls stronpgly establlshed
"fgct". The plot made the crew seem 1nept 1ldiots, and the direction was
oddly spotty.

"Dagger of the Mind" was a 22nd Century exploration of penclogy, and
the moral question of —- in effect -- prefrontal lobotomy (though the pro-
cesg lnvolved was far more sophisticated, medically and psychlatrically).

"The Corbomlte Maneuver® riveled "The Naked Time" 1n excelience, and
ie our noeminee for a Hugo for Best Dramatic Presentation at the Nycon
thls year. Jerry Sohl scripted g fine suspenseful First Contact gtory
that dld much to wesh away the taste of Allen Menace permeating the sir-
ways throughout the tv sesson. "Corbomite"'s speclal effects glone were
awesome: an allen ship -~ a tremendous,spherical, multi-faceted vessel -
vas both menacing and beautiful. The diplomatlc geame of wite between the
two caplalns was an adept treatment of a theme that has Jons needed doling
in drama form, , :

"The Menagerie" (considered here as one eplsode) used Roddenberry's
orligingl unsold pilot vle fleshbacks, and in order to do so, hed to twist
both plot loglc and the glready-establlshed charscter of Mr, Spock.

"Consclence of the King" and “Bal~
- ance of Terror" both took the non-stf
viewlng audience into the 22nd :Century
with a minimum of readjustment of think-
ing on the part of mundania. @ "Con-
sclence" described the tracklng douwn of
a former genocldal dictstor, and "Bal-
ance of Terror" was "The Enemy Below"
with spaceships. 0d4dly, STAR TREK'sg
experiment with submarine warfare was
more convincing shd excliting than that
renerally presented on VOYAGE, desplte
pevergl large logiec holes in the plot
"of "Balance of Terror",

“Shore Leave" gave Sturgeon his
chance to exhibit Homo Sapiens as g
peculiar mixture of Ssvage and Dreamer.
It was interesting to note that during
the final scenes, when Captain Kirk
asked The Keeper about his home planet
.that allen politely avolded answering
the questlon, Sturgeon created the 1im-
pression The Keeper was quite wlliing
to play host to these primifives with
: all the facillties of hlsg planet-widse
amusement park, but that he hardly con-
sldered them a specles clvillized enough




to lnvlte as house guests,

In excellent, mediocre and poor
eplsodes STAR TREK hes featured ade-
quate, occaslonelly very flne direc-
tion -~ one symptom of which has been
the fine point honing of the throw-
avway line, the throwsway business,
Durlng an involved scene, an almost
overloaked intercom will report some
plece of equlpment malfunctloning,
and mid-dialogue ‘the effeclent Scots
engineer will depart; muttering, to
correct this error while the rest of
the cast smoothly dialogues the plot
line down a totslly different chan-
nel, {(On VOYAGE, the engineer's
reactlon and the other characters!
comments upon 1t would consume &
minute and a half of dlalogue, at a
modest estimgte, )

The tossed away lines (so quilck
and subtle as to be easlly lost Af
one 1s not alert), the effeclent
bits of business, the impression of
believable technical ability on the
part of the crew are a tremendous
cut above both the directoral and
actlng technlques of the Irwin Allen
serles, VOYAGE and TIME TUNNEL, STAR TREK's hardware aslone is a very
pleasant contrast to the pinball machine impression of Allen's efforts,

In the first episodes, STAR TREK's Captaln Kirk came across as a
petty, qulck-tempered, sarcastio, stubborn, and resentful man, It 1s,
of course, impossible to Judge how much of this character creation was
the writers’, how much the directors/, how much the personal Anterpretag—
tion of actor Willlam Shatner. But gs the series progressed, and most
notably during "The Corbomlte Maneuver", Kirk was a much better, more
powerful personglity -- in command of the situation, qulte credible as
the captain of a starship. Kirk has done far more with the lead role
than did Jeffrey Hunter's Ensign-On-His-First-Adventure portrayal dur-
1ng the flashback sequences in "The Menagerie',

Leonard Nimoy was given an emotionless, half human-hslf alien execu-
tilve officer to bring to 1ife, and he was, perheps apocryrhally, quoted as
saylng the role was "impossible™. Thenks to Nimoy, Spock is not impos-
sible, nor even unsympsthetic. Far from 1t. Rether than being emotion-
less, he hss developed a5 a man of admirsgble emotlonal disclpline snd
depth of character. Spock sllows us sparse glimpses of thls fasclnat—
ing suppressed character, glimpses which tend to excite the viewer to
speculate and extrgpolate, To cite but one such tack: Could Vulcans
{the race of Spock's father) have non-human emotions whleh humagns, not
belng able to describe, would deny existed? It would be similar to
trylng to describe a color wlthout a known color reference. Spock's
mannerisms, subtle expressions and enigmatic dialogue 1nvite such ideas,
almogt lnvoluntarily. One becomes curious about his childhood, his
past life, Allen mgke up quite aside, Spock is now both intriguing and
quite llkable, and not at all the computer-in-the-flesh of the original
rfesples seript.,

A televislion series should, falrly, be judged on its total output —-
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for 1t must produce thirteen or more complete dramas within the same of
less time than that allotted to big neme, bilg budget fllms. But the spec-
ifications for Hugo awerds inslst that s Television series must stznd or
fell on a single eplsode,

Very well then: keep firmly in mind "The Naked Time" and "The Corbomite
Maneuver", particulerly the latter. Those episodes of STAR TREK certailnly
had no competition from anythlng else on television during 1966, snd they
deserve your gerious considerstion when you are mgking nominations for
Best Dpamatic Presentation for the Nycon Hugos.

Any eplsodes aired in 1967 are, of course, not eligible at the Nycon.
But 1t is worth noting that the episcdes of S8TAR TREK in '67 have kept up
the caliber of those relessed in '66, The serles even tackled the very
delicate concept of time travel; unlike TIME TUNNEL, STAR TREK's writer,
director and producer sll seemed qulte sware of the immense problams of
paradox, and they dealt with the subject with commendable carse.

STAR TREK's "The laked Time" and "The Corbomite Maneuver" stack up wery
well agalnst thelr dramatic competition (and & lsrge amount of their writ-
ten competitlon as well, 1n our opinion), Granting Sturgeon's Law, tW0
PooOr, several nvergee,and two excellent eplsodes out of a total of fourteen
puts STAR TREK gbove thet hoped-for 10% of worthwhile materisl. We think
that excellence should earn "The Corbomite Maneuver" g Hugo, and we hope
you ggree,

T
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We would like to express our appreclation tn Frank WUright of Desilu for
hls valuable assletance 1n preparing the sbove article.....JWC and KA,
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GOLDEN MINUTES ==

THE BLEAST OF THE HAITIAM HILLS, by Philippe Thoby-~lMarcelin gnd Blerre

- Marcelln (Time Reading Program Specisl Edition) Here's one I haven't ssen
mentioned anywhere. I picked 1t up at a secondhand book store. It's bor-
derline fantasy. The brothere larcelin set out to portray Haltlan peasant
life -- which, of course, includes beliefs in gode and spirits. So the
"clgousve" 1s presented as though 1t really exists, although the reader
ig gupposed to understand that it's all superstition gnd, in the case of
the protagonist, just a touch of delirium tremens. (But I suppose you
don't have to understand this, and 1f you want to read the novel as g
8tralght fantasy, more power to you.) The plot is failrly simple; the
cheracters are as exotic as anything you'll find in GALAXY or ANALOG,
Keep an eye out for it; you might enjoy 1t,

'ORLD WITHOUT STARS, by Poul Anderson (Ace, 4O¢) This was originally in
ANALOG -- in a two-part serial if I remember correctly -- a8 "The Ancient
Gods", It's one of Anderson's better recent stories; there's gz well-
deplcted alien race, .a problem or two for the humans. (how to get off the
damned planet and how to stay slive until they do), some Intriguling char-
acters, and even a blt of ballsdry that is better than you'll find in
most litermture. There is also g bit of mawkish sentimentallty, but that
only keeps the novel from being a possible Hugo contender; 1lt's still
entertalning and worth your time. -

LEIST EARTH BE CONGQUERED, by Frank Belknap Long (Belmont, 50¢) This one
isn't. I will say Long's characterization has improved. It starts out as
a fourteen~year-old boy narrating hils discovery of alliens, After a few
pages of the narrgtive I decided that this kid was a lot more alien than
the people he was spying on --- and by God, he is! Or at lesst as much
s0. However, characterization isn't helped by hsving every character in
the bodk, regerdless of age or sex, sound llke a garrulous old man. The
plot isn't bad, but the writing s God-awful, "It was g frightening dis-
covery, The man and woman living in the Jonathan Oakham mansion weren't
human, Don't ask what made me so sure, There are some things you can't
éxplain, can't anslyze." (Any "discovery" can be explained, on that lev-
el. The author mesnt thet his protagonist had decided the people were
aliens.) "Behavior pstterns that weren't human were bound to be errgtic
... (Why? Because the suthor says so.) "A slight wisp of smoke arose
from /The percolator/ as she set it down in front of him." (I don't know
sbaut™you, but I do%'t want any of that coffee.) Ther the hero's susplc~
lons are groused by one of the alien's actions. "..once again I'd caught
her in g bed slip." “hat was the bad §1lip? Shading her eyes with both
hends instead of one, Honest! Long has written some mediogre fantasy, but
he has yet to write a stf novel that is worth reading. This one 1s abcut
average for him,

TARNSHMAN OF GOR, by John Norman (Bsllantine, 75¢) This one ls the prize
of the month for idlotic dislogue, however., I quote a gample:

"You are my son, Tarl Cabot. "

"I am Tarl Cabot," I sald,

"I am your father," he gaid.
To be fair, the rest of it isn't qulte that bad -- almost, but not quite.
‘he back cover blurb announces that the author "has read 1little fantasy";
after reading the book, I csn believe it, He'd do better to quit writing(@3)



annd gtart readlng.

FOUR FOR TOMORROW, by Roger Zelazny (Ace, 45¢) This one includes "The
Furies", "The Graveyard Heart", "The Doors Of Hls Face, The Lamps Of His
Houth", and "A Rose For Ecclesiastes", "The Graveyard Heart" I didn't
like -~ in the introduction Sturgeon goes on about how wonderful it is,
but I can't see that the characters represent ehything particularly im-
portant, snd they are impossible to sympathise with personally, "The Fuvr-
les® 1ls better; about average for Zelazny snd much better than almost
anyone else's average, I believe thst both of the other two stories were
Hugo contenders in their respective years, and deservedly so. A Zelazny
collection is one no well-resd fan should migs.

WILD TALENT, by Wilson Tucker (Avon, 50¢) A reprint of Tucker's 1954 novel
0of the psiperman. 1 wasn't terribly impressed by the plot when I first
read 1t, but re-reading 1t was one of the more enjoyable occasions of the
past month., A ploneer psi story, it haen't been outdated by more recent
books on the subject; instesd it looks even better in comparison, This

was algo, 1 helieve -~ correct me if I'm wrong, Tucker -~ the first nov-
el which included what became known as "the Tucker syndrome* {naming the
choracters 1n a novel after fane)., The mysterious villain is ‘Yialter Wile
lis, anh FBL agent is named Ray Falmer, other characters include a Conklin,
Srennell, Cernell, etc. (And can we say Tucker used clalrvoyance, as well
88 writing sbout 1%, when he named hls hero "PauT Breen'"?) If you don't
heve the earller editions, get this one.

TALES OF THE FRIGHTENED, by Michael Avallone (Belmont, 50¢) Apparently
these vignettes were written for the express purpose of having Borie
hgrloff read them for an 1lp recording. I cen't say how the record came
across, but reading all 26 of the storlies in one sltting mekes them seem
overpowerlingly banal. A good vignette 1s terribly hard to write, as it
musl depend entirely on g "twist" ending. When none of the endings are
terribly origlnal, and all of them have a final, identlcal twist (pre-
sumably as a "theme" for the record) the stories fail., I will give Belmont
credlt; they put Boris Karloff'ls name on the cover in letters several
times as-blg as the author's, but they did put Avallone's name on, Ilve
seen books like that where the author wassn't given any cover credit,

THE GENETIC GENERAL, by Gordon R. Dickson (Ace, 40¢) This wss also an
ASTOUNDING/ANALOG serial (in 1959; I guess 1t was stlll ASTOUNDING them),
named "Dorsall™. Incldentally, Ace gives magazine publicatlon in both
thils end the Anderson book; they're finally doing right by us, It's
regsongbly good stf adventure; I never cared much for 1t, but Lt was

popular with a good many people. Another supermgn; the woods are full of
them these days.

THE LEGION OF SPACE, by Jack Willlamson (Pyrsmid, 60¢)} Another of stf's
somewhat creeky classics. This one, however, has a certain low charm
about 1t, largely due to the character nf one Glles Habibula, who stegls
scene after scene from the nominal hero, John Star. (Shed a tear for poor
John; 1lke all heroes of the day he was noble, virtuous, strong, brave,
clean and reverent and nobody remembers him. The entire Fyramid blurb is
devoted to his fat, drunken, whining companion, Giles Habibula..John got
the girl, but since she was as noble and virtuous as he was, even that
probably wasn't much fun.) T first read thls 1in the old Al AXY NOVEL
series; 1t's also been published as an ASTOUNDING serisl in 1935 and as
a Fantagy Press hardcover in 1947, but none of these editions are partlc-
ularly easy to get. And it deserves readlng; 1t's one of the most enter—
talning of the old stf "classlics". The plot isn't terribly good, but
t?gfe is enough of Glles to keep things reasongbly interesting,
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. THE MUTANTS, by Kris Neville (Belmont, 50¢) With a 1little decent editing,
thig could have been g good novelette, As 1t is...... , well, let's say
it's a good ldea with a few flaws 1ln it. One Tlaw being the fact that
someone seemed to think that 1ts potential sudience was 10-year-olds, On
page 72, the central character has just attempted to kill the heroine and
she has made him look sllly. "He felt humiliated snd helpless. "'Rarn
you!, he said," I haven't seen "darn" used 1ln that sort of situgtion for
15 years; I thought we'd grown up. It's used more than once in here, tho:
mustn't damage the tender ears of the 1ittle kiddles. There are other
flaws. The super-weapon thst will destroy the mutant's powers is develop-
ed offstage, somewhere between pames 137 and 140, Characterization of the
military is, I suppose, intended to be funny (why I don't know; it isn't
a particularly funny book) but ig simply incredible, The interminable
chase scene in the front of the book isn't elther funny or exciting; 1t's
merely dull, Belmont shnuld hire a science filctlion editor who knows Bvmo-
thing ebout sclience flictioen,

THE ENEMY OF MY ENEMY, by Avram Davidson (Berkley, 60¢) Here's some so-
-ciologlical science fiction; I hope Plckerlng reads lt. The purists who
insist that stf should have science in it will probebly say this isn't
atf at 2ll; every problem is produced and solved as a racial and/or nat-
lonal problem, by violence or discussion., It's on ah allen planet, if
that helps. Once I pot past the ilnvolved introduction (which I think
could have been simplified) I enjoyed it, since Avram is at his best when
writing about people rather than gedgets or arcene spells. Enjoy it whlle

you can: I have a suspicinn that Avram 1s on hils way up-and out of the
stf fleld.

TERROR TALES #2 (Corinth, 60¢) Mo=e reprints from the old pulp. Not as
good as #l; the short storles are better than in the previoue cellection,
but -there is no adequately pgood long story to balance them, and they
aren't really outstanding fiction. I” you llike the WEIRD TALES type of
story, however, here are & batch of medlocre ones that you probsbly have
not read, and you don't hardly get that kind no more.

SHOCK MNAVE, by Jalt & Lelgh Richmond/ENVOY TC THE DOG STAR, by Frederick
L. Bhaw, Jr. (Ace, 50¢) The Richmond half is much hetter than I expected
it to ve from the .cover. There 1s a lot of rather dull running around at
the end, but the central plet, conslsting of the efforts to outwit a

super-poverful but literal computer, is qulte good, But as for that abom-

inhation of a cover —- who is "Hoot von Zitzewitz*, really? I gave up on
pege 29 of the Shew half , where the herc says "here 1 am in the

middle of the constmllation Canis Mgjor®. It hadn't been very good up to
then, either; the hero ls a dilsembodlied dog's brain, tut he sounds Jjust
like all the shucks~I'm-just-an~ordinary-red-blooded-American heroes that
ugsed to sppear in GALAXY during its lowest period and in most of Fred
Pohl's novels. Treating a constellatinn like g star cluster wes merely
the lest straw.

TYE UNIVERSES OF Z,E. SUITH, by Ron Tllik and Bill Ivans (Advent, %6.00)
Following a rather mgudlin introduction by Jemes Schmitz, we have a con-
cordance to the "Lensman® novels, by Ellik, and to the "Skylark" novels,
by Bill Evens, with seversl pages at the last devoted to a Smith bibli-~
ography by Al Lewis. I'm sure that every name and term used in the serles
is in here, somewhere, 1f you really care. The book also featurss a geod

portreit of Smith and some remarkably tad illustrations of the charac-
ters in the serles, all by Bjo Trimble. C'mon, Bjo; you don't really vie-—

uallze Kimbell ¥innison gs a fat, pug-nosed teen-ager, do you? (:)



VOLCANOES AND EARTHQUAKES, by Elliott Roberte (Pyremid, 75¢) Another in
thelr "Worlds of Sclence" series. This is nne of the good ones; the writ~
ing ls a bit condescending.-in the early parts, but after a tlme Roberts
gets interested in hls story. The book covers both the mechanism of vol-
canceg and earthquakes —- or as much of 1t as we know —- and some of the
spectacular results, I thought I hed a falr layman's knowledge of the
causes, but I haven't kept up on recent developments and quite g bilt of
the later parts of the book were new to me. Some of the results were new,
too, and even more spectgcular than the ones I knew sbout -~ like the
1956 eqrthquake wave -in Lituys Bay, Alsska, whlch swept an entire forest
of f a mountainside tc g height of 1800 feet. Recommended.

THE 1.AN FRC.. U.N.C.L,E.. #8: The Monster Wheel Affalr, by David McDanjel
(Ace, 50¢) 'The latest and second-best in the U.V.C.L,E, series; The
Dagger Affair is stlll the best. A drawback is s larger than usuagl gmount
of violence; I concelve of S5olo and Kuryakin as more cunnling than violent,
and it's much more entertaining to see the villalns outwltted than to see
them shot down. But there are some gmood touches, and for once I was happy
to-gee some authenticlity in gun deseriptions. (Not that I belleve for a
minute what was done with the Gyrojet -~ Lshow us how your toy opergtesit
1ndeed! -- but the descriptinn of the guns themselves seems accurste.)

IT you went to try the serles, thlis 1s a good one to start on.

WORLD. OF THE WEIRD, by Brad Steiger (Belmont, 50¢) This one seems about
par for the course of true weird books. The writing is sdequate, and
qulte » few of the incldents are brand new to me, (I wouldn't guarantee

that Steliger didn't make them all up, but they aren't rehashes of the
same 0ld thing). ' :

SCUVINIR CF HONIQUE, by Marion Zimner Bradley (Ace, 50¢) Ordinarily I
don't read gothic romances, but since 1t was by Marion.....it's the sec-
ond of hers that I've read, and 1t's much better than the first one. The
cast. of characters in a gothlc romance is pretty standardized, but Marion
has managed to breathe life into most of these. Aside Trom the hero, who
is moody and mysterious becsuse he's a pothie hero, the people generally
have reasons for thelr actions; s welcome surprise in this fleld. The
background is Fraznce; date isn't given., I'd puess sometime between the
turn of the century and Vorld War I. Mysterious chatesus and crumbling
towers don't geem quite s® improbable in theat setting. :

PIGURE AWAY, by Phoebe Atwood Taylor (Pyramid, 60¢) The second in Pyra—
mid's reprints of the ‘Asey Mayo detective series., This seems one of the
best df the series to me, but perhaps Indiana's Sesduicentennial last
year made me more receptlve to a novel in which the detective has to cope
with Blllingsgate Old Home Week as well as the murders. A drawback —--
-which I. didn't noticé when I flirst read the books st age 15 or so -- is
that iiss Taylor 1s more than a 1llttle provincisl, {"...her mother went
off snd married a fat Argentine, or gome sort of Spig") But there are
good items, and the ususl wild chsse scene. ("Red lanterns!" she howled
accusingly at him. Red lanterns! The sign sald 'Road Closed'!"

: "“Je ain't on the road.")

THE CHIC CHICK SPY, by Bob Traline (Belmont, 50¢) The blurb says "This is
the most gbsurd book you will read this year." Not strictly accurpte; I
gather that that distinction goes to Tralins' alleped sclence flction
novel, The Ccemozolds. This one is moderately absurd; it isn't, unfor-
tunately, very funny. A second-rste U,N.G,L.E. imitatlon,

" COOLMAN, by Jane Shepard (Belmont, 50¢) This one has a perfectly beauti-
ful ldea; this super character from another planet who 1s a mild-magnnered
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elevetor operator until he changes into costume and who gets into all
sorts of improbasble situations. The execution isn't up to the level of
the ldea, however. First, somebody decided that the funny situations
should be funny sexy situastions; Coolman's whole schtick 1s that he 1likes
women. (This needn't lower the level of the humor, but it usually does
because everyone is expected to snieger sbout the sex and the actual hum-
or is skimped,) The book 1s better than the cover led me to belleve, how-
ever; I should think most comics completists would went it as a2 Superman
parody, and 1f you're the type who does snigger at sex I'm sure you'll
think 1t's great stuff., I thought 1T was medlocre with a few bright spots

A HISTORY OF EROTICISI, by Lo Duca {Collectors Publications, 31,95)

OS] - %“". The history is falrly com-
plete but sketchy; the author calls it an "outline history". It scemg to
have originally been a serious work, but it's being sold here because of
the 1llustrations., (Which aren't really that good; they're all fuzzy
enough, or reduced enough in size, to get by the cénsors,} Actually the
gerious writing is the best part of the book, though T can't imagine any-
one buylng it. for that. If you can get it the way I did -- free -~ fine;
but I wouldn't pay cash for it,

THE NIGHT OF THT WOLF, by Fritz lelber (Ballantine, 50¢) This consists
of four totally unrelated stories which for some reason Bzllantine has
seen fit Yo retitle and present as a connected series, Originally they
were "The Creature From The Cleveland Depthe®, "Night Of The Long Knives",
"Sanity", and "Let Freedom Ring", Three of them I recall s pleasant but
unmemorable; "Wight Of The Lohg Knlves" struck me as outstanding stf ad-
venture when 1t was first published, It seems shorter in the book ver-
ginn, but I can't point to any specific place where 1t's been cut. Stlll
gond, however, :

OQUT OF MY MIND, by Jchn Brunner (Ballantine, 60¢) Thirteen of Brunner's
short storles. One of them —-- "The Ngil In The liiddle Of The Hand', from
SAINT MYSTERY -- wes new to me but not terribly good:; others have pretty
well mined the literary gold from the Crucifixion. Others may be new to
you; two are from NEW WORLDS, two from the old FANTASTIC UNIVERSE, and
one from MAGAZIVE OF HORROR, in addltlion to the more common sources like
AMALOG and IF. (A third story from NEW WORLDS, "The Last Lonely Man", was. .
in a recent pb anthology; Judy Merrilli's, I think.) The ¥EY WORLDS en-
tries, "Prerogative" and "The Fourth Power", are Quite possibly the two
beat stories in the book, Almost anything by Brunner 1s worth getting,
these days. He wrote two or three terrible novels for Ace, but his pro-
duction both before and after that period has been outstanding.

GOLD IN CALIFORNIA, by Todhunter Ballard (Ace, 75¢) Ace has been publish-
ing some good westerns 1lnh their Stsr gerles, Bob Briney recommends the
earlier books by John Culp; Born Of The Sun and The Restless Land. (I
haven't. read them, but I pass on his recommendation.) Now comes this 300
page novel, which according to the cover was awarded first prize by the
Yestern Wrlters of America. The main plot concerns a young man going west
and growing up in the Cellfornia goldfields. There sre numerous subplots;
o couple of them could have been excerpted and s0ld as short stories.

The only comparison I can think of is with Taylor's Travels Of Jamie
MeI'heeters; there gre similarities 1n the characterization and warmtn of
the writlhg. If Taylor's characters are s shade better drgwn, he &l ows
his story by separating his characters and wrlting about thelr separate
adventures 1ln alternate chapters, which infuriates me. Bpllard tells hls
entire story through the viewpoldnt of hls ccentral ~character. Jamle may .
have been more popular, but I believe this one is Just gs pood, Q!D




Terry Carr, %5 Plerrepont, Brooklyn, New York, 11201

Tt's nice to see at least one article in a fanzine from this side of
the Atlantlc that's less than hysterlcally anti-Ballard, but I wish Don
D' Ammassa's Freudian explantion of the Ballardian chronicles were more ef-
fective 1n 1ts (implied) pralse. You can't defend anything or anyone in
fandom by harking gack to Freud, or indeed ahy established psychologist,
because by and lesrge fans seem determlned to deny the fact that they have
a subconsclous -- or, 1f they do, that 1t contalns snything other then
dregams of used book stores or endlessly turning mimeo cranks., (Book stores
stores, since they're contalners, are of course female symbols,..and as
for mimeo g¢ranks, I leave you to work that out for yourself,) To wln the
approval of the average fan 1n an argument you have to appeal strictly to
his intellect, of which he's inordinately proud; of his emotions he's ob-
scurely ashamed. I suspect that when the comments come 1n on D'Ammassa's
article you'll find the eriticism of Ballard rivaled only by the scorn ex—
presgsed for Freud.

All that aslde, there ere some serious flaws in the plece anyway. D'Am-
massa says, "unless one has studled Freud himself, many of Ballerd's ref-
erences, and indeed much of hls meanlnz, may be completely lost." Well,
in the flrst place Ballard is a self-professed Junglan, not Freudlan, and
there are differences. But even if we substitu®e Jung for Freud in that
sentence, 1t still begs the questlon of who's at fsult if we don't under—
stand Ballard's writing.

The whole Ldea of paychological archetypes is that these are universal
symbols, worklng in everyone's subconsclous, If thls 1s true, then g
writer who employs these symbols properly doesn't need to explaln them,..
they should work subconsclously. At the end of a Ballard story we should
say to ourselves, "By damn, that wss an evocative story...strangely chlll-
ing/exclting/disturbinp/etc.! If we don't feel the emotional undertones,
then all of D'Ammassa's talk of snszkes and bilrds and water poes for nought
.-.0bviously the universal symbole haven't done thelr work on us. And al-
though 1t's sometimes posslble to go baek to » Ballard story, using the
psychologlcal symbol key, anhd anslyze successfully what the man was trying
to sey and/or do in it, this is meaningless in 1tself. Unless the story
communicated by Itself, without the Tootnotes, it falled,

It's also tricky trying to deal with psycholoplcal symbols, because
there's a temptation to be simplistic about 1t; I think D!'Ammassa ylelds
to thls temptation, Water ls certalnly a symbol of birth, yes...but 1t
can be more, depending on how 1it's used, In THE DROWNED WORLD, for Ain-
stance, 1t's used as a symbol of retreat to the womb — g negative, rather
than posltive, act. (This 1s Ballard's most successful, use of symbollsm

that I know of, by the way, and it's certainly more Juhg-
lan than Freudian: the reason water symbollzes birth,
after »11, 1s that as foetuses we exist in a 1lquid en-
Vironment, running throush the entire evolutionary hist-
ory of the race from water—-dwelling creature to man, In
THE DROWNED WORLD Ballard tzkes us right back to the
ocean, and hls charecters act like primordial water-baske-
ing creatures. Thls makes Tor a pretty dull book, in my
opinion, but st least the symbollism works in this one.)

Well, enough about Ballard; I'm sure you'll get loads
of letters gbout him, fsns being what they are, and there's




not much point in my swelling your pagecount with more

on the sublect., It's really too bad that Ballard hss //“‘\\\\
become the prime symbol of the so-called "new wave'—- N
hils work is more experinmental than most, 1t's true,but R
there are better writers 1n the modern manner who are 4
showine what new technidues can ¢o in of when they're ! :

~ under control. Yet the entire movement gets criticlized gtk /’ \
for Bpllard's fallings and excesses. E, zé‘\

Your revigw of the 10th Merril ennual 1s disappoint- AT

ing -~ a one-line summetion of 1t as “a reasonably good =~/
collection” followed by six llnes of srgument with a /c/
minor editorltal dlscussion, Yes yes, but what were the g

..stories 1like? ,..By contrsst, your review of the 12th BEST
FROM F&SF was fine, especlally the last two words.

Can you document your sssertion that "'Loc! has been around fandom
. longer than I have®™? As far as I know it was colned wlithln the last
three or four years; certainly it hasn't been ln common usage previous
to thet.

Andy Porter: “"Howard L, Cory" is not Larry Maddock. This 1s a llttle
confusing, but let me try to sort it out. Well...once upon a time,there
were two L,A, fans named Jack end Julls Jardine, a marrled couple, Being
- L.A. fans, they took fannish pseudonyms: He became Larry Maddock and she
became Corrle Howard, They used these names on professlonsgl storieg and
. artlcles, mostly 1n the sexy-schmexy mags I gather, in addition to fan-
dom. Lpter, they turned to writing sclence fiction, in collaborgtion,
for Ace, and for the two books they wrote they chose the penname Howard
L. Cory. After the second book, the msrriape broke up (it had nothing
to do with arguments over these oollaborationo), and Jack Jardine then
went on writing for Ace under hls earller penname of Larry Maddock. All
stralght now? I hope so, because I'm not sure I could tell the story
twice in the same way.

Oh balls——-I see here thset Roy Tackett says, "Science-fiction properly
concerns 1tself with the mind and the intellect, not with the soul,"Why?
And’ if you really think this 1s true, then why were storles llke Heln-
lein's JERRY IS A HMAF, Rusgsell's DEAR DEVIL, Keyes' FLOWTRS I"OR ALGERNON
and many others so pOpular° The latter in partloular 1s a good test-case
1t's a story concerning intellect, but it'a about man's personality and
aspirations as o whole. And it's one of the most populsr sf stories of
pll time.

Sorry about the Gil Kane/Jack Kirby mixup in my last letter. The ex-
plsnation for my goof 1ls simple: I couldn't care less about comiec books,
. and I have no ldea who elther Kane or Kirby is. I repested the informa-
tion from what Ted hsed told me, and botched it in the retelllng. Sorry;
remind me not to wrlite about comic bocks in the future.

/TLoc" is 1listed in Don Franson's KEY TO THE TERMINOLOGY CF
~S-F FANDOM, published in 1962, so it was in common uce be-
fore then. I had the 1mpression 1t was in Tucker's original
NEQ-FAN!S GUIDE, but my copy of that 1s in the summerhouse
and I'm not poing out there in zero weather Jjust to prove a
point, Tucker, what 4o you sgy?

The only emotional undertones I feel when rezding » Ballard
work are boredom mixed with a mlld sense of wonder that any-
one published this crap. But presumably he gets through to
some people, :
I'm not about to give a ‘comprehensive review of a collectlon
of 33 stories, but you're right; I should have szid more about
Merril than I did. —
29



Thanks for the Cory information; I'd read in some Tanzine
~— Ratatosk, maybe? —- that "Cory" was z pseudonym of the
Jardines, but thls was gs much hearsay to me as Forter's"
account, gnd remembered rgther vgpuely, anyway. BS§7

Robert E, Briney, 176 E. Stadium Avenue, West Lafayette, Indlana, 47906

The January Yandro may have been s trigl to produce, but it is one of
your most enjoyable issues. Or mgybe I was just in g zood mood when I
read 1t...(Nothing 1ike spoiling a compliment, is there?)

While you sre waltlng for Pyramid to reprint the Asey Mayo titles that
you don't have, I will walt for them to reprint the John Creasey books
that T don't have, and algo the Anthony Boucher novel (THE CASE OF THET
SCLID KEY) which hss eluded me for meny years. B -

Heve you seen the first few tltles in Bantam's new series of super-
natural fletion? Two of them are excellent bonks: William Sloane's TO
WALX THE NIGHT gnd THE EDGE OF RUNNING WATER; the other two gre so-gt—--
e collection of Ray Russell's pseudo-Gothics, and a reprint of Rod Ser-
1ing's horror enthology TRIPLE W. The posed~photo covers on three of the
bookrR are laughable, but, the one on TO VALK THE NIGHT is sort of effective
(althouph ingppropriate to the book).

I notice that you did not answer James Sleger's question sbout the
Lgncer CONAN volumes, 28 to whether they are reprints of earlier books.
Host of the volumes in the serles will contaln material never published
before, such sps the story "Drums of Tombglku" 1n CONAN THE ADVENTURER
(written by deCamp from an outline and pertisl first drsft left by Howgrd)
deCamp hss completed one or two other Conen storles, and Lin Carter 1s
supposedly working on another one. There are glso several Conan stories
which were completed by Howard before his death, but hgve never been pub-
lished. I think one of these "new" stories will be in the third Lancer
volume, {And unless the legal tangle between the Howard estate and Marty
Greenberr is)resolved, that third volume may be the last to appesr for
some time,... ‘ |

>N [§ometimes if T fail to gnswer s question, someone who khows .
what he's talking sbout will answer it, . BsSC/

Carter de Paul, Jr., 375 N. Oraton Pkwy, East Orange, NJ, 07017

¥or two 1ssues you've been discussing the use of "Loc®. I frankly don't
care, really, but I wish someone would just mention what in heill the word
means. You have no ldea how irrltating it 18 to have everybody talking
agbout something that you misht -have an opinion about if you knew what they
were talking about... ((Now I'1l embarrase myself and zdmit tizt after two
years of Yandro, I still don't know whaet STF means. I have a good guess,
but 1t'g probably wrong))(({Science thriller fiction?))) 0k, I'm ignorant.

Lelgh Couch's poem was frighteningly good. 5o what did you do? You put
"Buried Consplracy" after 1t. Ye Gods, tslk about contrast., You might
call that page an example of Crime followed by Punishment, Symes & Ryan
mede Caesar turn over in hls greve, after, of gourse, proving that he was
properly berry'd. Sorry.

Just watched this week's STAR TREK, . Wow. Quotes from Millton, no less,
Roddenberry had better wastch out; he might educste somebody. Not one of
the better episodes, tho, .

/T believe I saw that the Franson pamphlet mentioned gbove 1s
back in print, for your informstion, In any event, "LOC" 1s
~deflned 1n the second editlon of NEO-FAN'S QGUIDE, for sale by
yours truly for s paltry quarter. "Stf" ia a2 contractlion of
"scientifiction", Hugo Gernsback's original term for the genre/
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